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Program 
SSQ 

Six Bns•1tdles fur Stri11g Quartet, 01'· 9 

Stri11g Qunrtc'l i11 E-/"lr1t, 01'· 74 (1/arp) 
Poco A.la$:io; Al/egro 
A,fasio rna uon froppo 
Presto 
!llt~·sn·tt,, c011 Variuzim1i 

Intermission 

Striug Quartet i11 A Minor, Op. 51. No. 2 
Alll'gro 111111 lrtJJl}'rJ 

t\Hdm:ft mc1dcrrtlo 

Q11asl JVfitwrlla, m~XIemto; Allegretto vivace 
r;,,aJc: 1\llcsm 11011 nssni 

NOTES 

Auton Wcberr• 
(1883 -1945} 

Ludwig uu11 /Ject/louen 
(1770-1827) 

}oltannes Brahms 
11833-1897) 

Six llagnt.-11" for String Quartet, Op. 9 Anton Webem 
Wl'l>em's Bagatelles, compose</ i11 1913, are i11ghly conw•lrated miniatures of the 

~rcntcst rldicncy awL sensitivity. As Aruo/,1 Sc/went>erg expressed it: "Every glance can be 
c.1;panded i11lo a J10ffll , roery six II into n nm1el. " Twelve--tone writing is used, bul nol in u 
)/rit·fly sait~l faslliou. Mi11or n11tl major stt'OfldS prrtlomirwlr in boll: harmony auJ melody. 
~.ll.w2!L•Ei''-.!!Lllu:rLWlt> .or.lm, aJul.-tbui.\Lnnn;•ics, ttrnpo...J!.h!E§.~.o.L 
nrticulntio11 of every motit'C art prrcisely HOfatcd. Webem, as always in his string works. 
t111J1luys a wide varidy of timhrcs. Tltr performers arc required to use mules, play pizzicata 
and spiCL·nto, how, n11d piny frrqow•l hnrmonics. Each different articulation, each diffuent 
mn11ner of plnyi11g a note produces a unique sonority, creating nn atmosphere of grent 
~ul>tkty m1<l iutcnsity. 

String Quarlel in £: FI<il, Op. 74 Ludwig VIlli Beethuvm 
(Hiirl•) 

This Quartet, composed l,i 1809, comes at the emf of a very pro4uctiue decade in 
l3edhol1t'1!'s lzfe. 1"11~ prectdmg lwo yrors had SL't.'ll a particular iuterest in lyrical elements 
in mnHH major works, 1m cmpiw~is wllid1 coulimll"S llcre i,1 Op. 74 . 

Tlu first nwt't!fllt:nf is remarkably uncomplicafeJ in its use of swrata form, and is 
::.i111ilorfy strnislltforwanl iu il$ lonnl orgnniznliou. After n slaw i11tralfuction wllich only 
Jri11fS at llnn11mric ltNrtrtaiuty. the c:rpos.itiot~ prl'seuts two themrs of a lyrical uaturewlzicl1 
are 1101 t 1ery well !'=14ifcd to /ra:?,mentnt;on atJd di!Velopnumt. T'he only unH:::ualfealure is a 


