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PROGRAM 

Symphony No.2 in C minor, "Resurrection" 

Allegro maestoso 

BRIEF PAUSE 

Andante con moto 

In ruhig flies sender Bewegung 

Urlicht. Sehr feierlich, aber schlicht 

Finale. Im Tempo des Scherzo's - Maestoso 

Gustav Mahler 
(1860-1911) 

In consideration of the performers and members of the audience, please check 
audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTE 

Few symphonies have been composed as disjointedly and yet completed in such coherence 

as Mahler's Second Symphony. Four of its five movements were planned independently without 

reference to a single work. In September 1888, Gustav Mahler completed an epic symphonic 

movement following the tradition of Liszt's symphonic poems. This work, Todtenfeier (Rites for 

the Dead), eventually became the first movement of his Second Symphony; however, because it 

often seemed self-sufficient to him, Mahler did not write the next three movements until three 

years later during the summer of 1891. A~ this point, however, Mahler felt his symphony was 

still incomplete. Almost three more years passed before he received the impulse to compose a 

fifth movement. In February 1894, Mahler attended a memorial service for his .friend and mentor 

Hans von Bulow, where a boys' choir sang a chorale setting of Friedrich Gottlieb Klopstock's 

eighteenth century verses on resurrection (Auferstehen). This performance inspired Mahler to 

create a programmatic context of resurrection for his whole symphony, and he used Klopstock's 

intensely personal and emotional text in a choral conclusion to the final movement. 

Mahler wrote several programs describing his Second Symphony, although he later with­

drew them from use. (The following quotations are gathered from Mahler's three drafts of the 

program.) The first movement forms the emotional core of the work: "We stand by the coffin of 

a person well-loved. His whole life - his struggles, his passions, his sufferings and his accom­

plishments on earth- once more pass before us ... a voice of awe-inspiring solemnity chills our 

heart: 'What next? What is life and what is death? Why did you live? Why did you suffer? Is it 

all nothing but a huge, frightful joke? Will we live on eternally? Do our life and death have a 

meaning?'" 
Mahler designed the next three movements as intermezzi between the first and last move­

ments. In two of these movements the Liindler, an Austrian country waltz, symbolizes the dance 

of life. The second movement, Andante con moto, relates "the experience of burying someone 

dear to you, and then ... some long-forgotten hour of shared happiness sends a sunbeam into 

your soul- and you almost forget what had just taken place." The third movement, Scherzo, 

continues: "When you awaken from that blissful dream and are forced to return to this tangled 

life of ours, it may happen that this surge of life, ceaselessly in motion ... seems eerie, like the 

billowing of dancing figures in a brightly lit ballroom ... the turning and twisting movement of 

the couples seems senseless. To one who has lost his identity and happiness, the world looks like 

this - distorted and crazy ... life then becomes meaningless ... he cries out in a scream of 

anguish." 
Mahler often borrowed preexistent material for his symphonies, including subjects from his 

own works. From his series of orchestral songs on Wunderhorn poems, a collection of German 

folk poetry popular in the nineteenth century, he used St. Anthony of Padua's Sermon to the 

Fishes for his Scherzo. In addition, he based the fourth movement on Urlicht, which he set 

originally as a short song for alto. As he told his protege and confidant Bruno Walter, "I brought 

in the word and the human voice in the second symphony just at the point where I needed to 

make myself intelligible." In addition, he indicated that the alto should sound like a child who 

imagines he is in heaven. In this ethereal preface to the fifth movement, "the moving voice of 

naive faith sounds in our ears." 
The answer to the first movement's massive funeral rites- the final judgment and resurrec­

tion - occurs in the fifth movement: "Once more we must confront terrifying questions. The 

movement starts with the same dreadful scream of anguish that ended the Scherzo ... the last 

judgment is at hand ... the earth trembles; the last trump sounds." After the Dies Irae, a chant 

from the Requiem Mass for the Dead, a great call ("der grosse Appell'') occurs. The horn, trum­

pet, and timpani sections are divided between off- and on-stage. "The graves burst open ... all 

have the same fear, all cry and tremble for mercy ... the trumpets of the apocalypse ring out. 

Finally, there comes only the long-drawn note of the bird of death. Everything has ceased to 

exist." 



"The gentle sound of a chorus of saints and heavenly hosts is heard. All is quiet and blissful. There is no judgment, no sinners,just men, no great and small; there is no punishment and no reward. A feeling of overwhelming love fills us with blissful knowledge and illuminates our existence." Mahler made many textual modifications to Klopstock's verses; ofthe original twenty-five verses, Mahler used twenty-two and added eleven of his own. In this movement the boundaries of tempi and dynamics are pushed to the limit: Mahler changes the tempo constantly -sometimes every Jew bars- and varies the meter twenty times. The choral entrance is the soft­est entrance in all choral literature, and in the orchestra, some passages are marked ppppp, while others are among the loudest in any symphony. Ultimately, Mahler's syfn_fhony has come to share the distinction with Beethoven's Ninth as one of the greatest in the genre of the choral symphony. 

- Note by Erik Leidal 
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Text of the fourth movement: Urlicht from Des Knaben Wunderhorn 

0 Roschen roth! 
Der Mensch liegt in grosster Noth! 
Der Mensch liegt in grosster Pein! 
Lieber mocht' ich in Himmel sein. 
Da kam ich auf einem breiten Weg; 
Da kam ein Engelein und wollt' mich 

abweisen; 
Ach nein! Ich liess mich nicht abweisen. 
Ich bin von Gott und will wieder zu Gott! 
Der liebe Gott wind mir ein 

Lichtchen geben, 
Wird leuchten mir bis in das ewig 

selig Leben! 

0 rosebud red! 
Man lies in greatest need! 
Man lies in greatest woe! 
If only I could to heaven go. 
Then came I upon a broad road; 
There came an angel, and he would 

barmy way; 
Ah no, I would not be turned back. 
I am of God and shall return to God! 
Beloved God a little light 

will lend me, 
And onward to eternal blessed life 

will send me! 

Text of the Finale by Friedrich Gottlieb Klopstock and Gustav Mahler 

Aufersteh'n, ja aufersteh'n wirst du, 
me in Staub, nach kurzer Ruh! 

Unsterblich Leben! Unsterblich 
Leben wird der dich rief, dir geben. 

Wieder aufzubliih'n wirst 
du gesat! 

Der Herr der Ernte geht 
Und samrnelt Garben 
Uns ein, die starben! 
0 glaube, mein Herz, 0 glaube: 

es geht dir nichts verloren! 
Dein ist, dein, ja dein, was du 

gesehnt! 
Dein, was du geliebt, was du 

gestri tten! 
0 glaube: du wardst nicht umsonst 

geboren! 
Hast nicht umsonst gelebt, 

gelitten! 
Was entstanden ist, 

das muss vergehen! 
Was vergangen, aufersteh'n! 
Hor' aufzu beben! 
Bereite dich zu Ieben! 
0 Schmerz! Du Alldurchdringer! 
Dir bin ich entrungen! 
0 Tod! Du Allbezwinger! 
Nun bist du bezwungen! 
Mit Fliigeln, die ich mir errungen, 
In Liebesstreben werd' ich 

entschweben 
Zum Licht zu dem kein Aug' 

gedrungen! 
Sterben werd' ich urn zu leben! 
Aufersteh'n, ja aufersteh'n wirst du, 

mein Herz, in einem Nu! 
Was du geschlagen 
Zu Gott wird es dich trag en! 

You will rise again, yes rise, 
my dust, after a short rest! 

Immortal life will He who called 
then grant; 

The seed that you have sown 
will bloom again! 

the Lord of harvests goes forth 
To bind the sheaves 
Of those who died! 
Believe, my heart, believe: 

you have lost nothing! 
Everything you longed for is yours, 

yes yours! 
Everything you loved, for which 

you struggled! 
Believe: You were not born 

in vain! 
You have not lived and suffered 

in vain! 
What has been 

must pass! 
What has gone will rise again! 
Stop trembling! 
Prepare to live! 
0 pain, all-penetrating one, 
I have escaped you! 
0 death, all-conquering one, 
Now you are conquered! 
With wings I have won for myself, 
In fervent love 

I shall soar 
To the Light no eye 

has seen! 
I shall die to live! 
You will rise again, yes rise, 

my heart, in a moment, 
And be borne up, 
Through struggle, to God! 


