Images of Women in Young Adult Science
Fiction and Fantasy, 1970, 1980, and 1990:
A Comparative Content Analysis

Mary ). Du Mont

Introduction

Science fiction is often referred o as g literature of ideas, or as
what i literaure. The writer of science fiction can create any
som of society imaginable, Thus, science fiction and ils compan
o genne, fanasy, allow the wrniter 1o -||'-|'1.I1|.II,I:_' on aspects ol
sociely and make judgments that are somwetimes more easily pT-
ceived by the reader than those in mainstream fiction because
the setting is removed from reality. This study is concerned with
the roles of female primary and secondary charcters in young
adult science Hotion and fantasy literaure, and how these roles
have evolved from 1970 w 1990, Untl recently, this “literamure of
deas™, while perhaps being the literary genre most ideally suited
tor the explortion of new and changed moles for both men and
women, has almost entirely failed o do so. Further complicating
the sitwation, children's literature has waditionally fallen behind
acdult literature in keeping up with literary trends, and young
achult literatre has lagged behind childeen's literature, especially
regarding sexist content. A chaprer from Literature for Today's
Young Adults, by Kenneth Donelson and Alleen Pace Nilsen,
describes the aboos inberent in the writing of mainstream young
adult Gction in the 19405 and 1950s

Bools dealt almost exclusively with white, middle-class palues
anid morality. Endings were almost uniformily bappy and
brighi, and readers could be certain thal neither their morality
mor their intellivence wonld be challenped. . Good boys and
pirls must accept adull and societal riles as good and just
withont guestion; young people would survive all thase funny
precccupations and worries of adolescence and emerge as

thoneehtful, serions adulis”

Today, although most of the taboos mentioned above seem (o
have disappeared in mainstream young adult fiction, they have
been slower to disuppear in science fiction and fantasy, and
slowest in the aren concerning sex roles

The pioncers of sclence fiction are genenlly considersd 1o e
Mary Shelley, H.G. Wells, and Jules Veme, In America, the genre
gained popularity in the 1930s through pulp magazines dinected
at boys. The most popular form during this carly period is
referred 1o as “space opera’, which leatures a straight adventure
story with a setting in outer space, In this form, the setting is not
an integrl pant of the story, which can be transterred o any type
of setting withour effect. Over the vears different types of science
fiction have become widespread. Fantasy, which has also gained
remendous popularity since then, is usually centered around a
quest, or 2 batle between good and evil. Much science ficiion
and fantasy written after 1965 speculates not only on space
exploration and the hard sciences, but also on the social sci-
ences—people, their societics, relationships, psychological make-
up, etc. However, most science Bction andl Fantasy is still written
by and for men. In 1980, Heather Creech, who conducted a
study of science fiction fans, wrote: “the average SF fan is more
apt to be male, usually under the age of twenty-five, and in the
middle class.™ This, in [act, appears (o be the major reason for
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the sexism which has permeated science fiction and [ansy liter-
ature, Mary Kenny Badami writes:

e implicit and explicit sexism of the fictional societies of the
Suture is bardly surprising. We are dealing with the value
frame of primarily male authors catering fo an andience of
primarily male readers__ bt of all branches of literature, espe
\.'h“l.ll_ll.' e "5 s for Tsie rleafiee”, 5F ix '-:'Jlf'f-"."l."-:il fo e g1 litera
fure of ideas

It is not surprising, then, thar untl recently the roles of female
characters in science fiction and fantsy were defined by their
relationships 10 men. In The Second Sex, simone de Beauvol
writes of the male concept of woman as “the Other™: “Humanity
i« male and man defines woman not as herself but as relative o
him...she appears essentially to the male as a sexual being.™
several studies of female characters in science fiction and Bantasy
novels have been done, all concerning books published up to
the mid-1970s.% At that point, women were most often depicted
stereotypically and in traditional sex roles—in peripheral roles as
housewives, the hero's love interest, or a2 main character who is
.;-_llg;|§'|||_-—h|-.| ol as l.'-'!Fi'-lI'I'L' or intelligent as the hero—and
rrely in nontraditional roles or as characiers equal in stalure o
the story’s male charmcters. However, the number of women fans
and writers of science fiction and fanmsy has increased drmgite-
cally since 1970, Bjo Trimble, who helped o keep the “Star Trek
subculure alive after the show was canceled, commented on this
in a 1980 issue of Starlog:

,l}] the Hime Slar Trpk :J}'.{Ih-'.-fr'r'.-f i nr TV sef ."J'-:'_.ﬁ’“.'!.l!.‘-url
reatio weis something ke one female for eoery twelve or four
teen males. Soon after Star Trek caught on, the rafio was
about one fo five! What caused this? What was there abonl
Trek—aor the weather or the new auwdareness or the world sifua-
tion—wbich allowed intelligent women fo come oul of the clos-
ef and admil they enjoved science fiction; and even befter fo
participate in favdom?”

In Dimensions of Science Fiction, William Sims Bainbridge
sugpests three reasons why “Star Trek™ could have helped to
increase the number of women science fiction fans. He cites
first. that women have been traditionally even more interested
than men in movie and television fandom, giving as examples
the movie magazines and soap opera digests directed ar women
The “Star Trek™ subculture also developed separaely from the
test of SF fandom, so that new women fans did not have w
break into an already established, male-dominated group. Finally,
“Srar Trek™ provided a good first step towards other types of sci-
ence fiction for a group of fans new to the genre, as it was, by its
nature as a television show, more limited in namre than science
fiction as a whole.” Bainbridge goes on to describe the ground
gained by women authors since 1970 in terms of the Hugo
awards for best fiction:

Only 6% of the 128 ftvorkes) nompinated from 1959 o 1908 were
written by women, But 14% of the 87 works nominated



between 1969 and 1973, and 18% of the 99 nominated from
1974 to 1978 were by women ®

As a result of these and other reasons, many female characters
in works written by both men and wemen are now depicted in
non stereotypical ways. Based on the evidence available, the
hypothesis is that in 1990, men and women are most often
depicted in non stereotypical rather than traditional ways, where
men are portrayed as dominant characters and women are por-
trayved as submissive characters,

History of Children’s and Young Adult
Science Fiction and Fantasy

For clarity’s sake, it is first necessary to define the difference
between science fiction and fantasy. For the most pan, science
fiction involves speculation on situations that are not presently
true, but could be true at some point in the Future if cerain
events take place. It must have some basis in scientific fact as we
know it now, whatever the plot, Fantasy, on the other hand, does
not need to be based on fact. The author is free 1o create a world
with any sort of mules he or she likes, or without them. Fantasy
can rely heavily on mythology. The plot is often centered around
a quest, or a bamle between good and evil, and the story may
contain supemnatural characters or the use of magic. Frequently
these two related genres are used together or combined with
aspects of other genres such as horror.

Science fiction for children and young adults was written as
early as the late 1870s. “Boy genius"-type series’ such as the
Frank Reade, Jr., stories were directed at boys and gained tremen-
dous popularity. The Tom Swift stories were some of the most
popular and lasted from 1910 untl 1941. Other popular comic
heroes during this period were Buck Rogers and Flash Gordon,
Many of the stories were modeled after adult science fiction
authors such as Jules Verne, H.G, Wells, and Edgar Rice
Burroughs. Robent Heinlein's Rocket Ship Galileo (1947) was
the first juvenile science fiction novel that received critical atten-
tion, and it was this attention that helped propel science fiction
into mainstream juvenile literature. A small group of other authors
including Andre Norton began writing for young adults, and the
genre became popular with that age group very quickly, The
popularity of science fiction may have actually helped contribute
to the development of young adult literature as a whole—science
fiction has appealed to and been directed ar young adults more
than children because its audience needed at least some scientific
knowledge to understand the stories. Since the 1940s, science fic-
tion in its many forms has gained popularity with adulis, and
many authors of “adult” science fiction such as Isaac Asimowv,
Piers Anthony, and Roben Silverberg have also been widely read
by young adulis. A few contemporary authors who write science
fiction specifically for voung adults are William Sleator, Ursula Le
Guin, and Madeleine L'Engle.

In contrast to science fiction, fantasy was originally associated
with children rather than young adults, mostly in the form of fairy
tales. The development of original fantasy stories is a fairly recent
phenomenon, starting around the mid-nineteenth century, Hans
Christian Anderson is considered to be the first great writer of
original fantasy for children. (Children's literature before that time
consisted mainly of moralistic stories to wach good behavior, and
teenagers were considered to be adults and given adult literature
to read.) Famous Victorian fantasies include Lewis Carroll’s
Alice's Adventures in Wonderland, Charles Kingsley's The
Water Babies, and George MacDonald's The Princess and the
Goblin.

Young adults were only very recently encouraged to read fan-
tasy. During the 1920s and “30s they were expected to read most-
ly classics, and westerns, mysteries, and adventure stories were
more popular for leisure reading. During the two decades after
World War I when young adult literature as we know it
emerged, many stories written specifically for young adults were
critically praised. The most famous of these s Maureen Daly’s
Seventeenth Summer. During this period young adults began 1o
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read fantasy which was actually directed at adults, such as [ R.R.
Talkien's Lord of the Rings trilogy, George Orwell's Animal
Farm, and T.H, White'’s The Once and Future King. Fantasy
written for young adults has only increased since the late 1960s,
with the rise of authors such as Ursula Le Guin (The Earthsea
books), Michael Ende (The Neverending Story), Anne
McCaffrey (the Dragonriders of Pern series), and Patricia McKillip
{The Forgotten Beasts of Eld) 10 name only a few. The disting-
tion between young adult fantasy and adult fantasy, however, is
largely debated. Ursula Le Guin comments on the difference
berween British and American views on the subject:

The British seem not to believe publishers’ categorizations of
“fuventle, " “teendge. " “young adult,” etc. so devoutly as we
do...They seem [o be aweare that fantasy is the great age-equial-
izer, if it’s good when you're twelve, it’s quite libely 1o be fust as
good, or better when you ‘re thirty-six.”

Background

Two sudies applicable to the wpic were found in the literature
search conducted for this content analysis. The first study was
conducted in 1979 by Carclyn Wendall. 1 She analyzed the thirty-
seven Nebula award-winning novels, novellas, and short stories
from 1965-1973, and divided them into six categories according 10
each story's portrayal of its female characters:

1.} Nonexistent or peripheral

2.} Minor characters in stereotypical sex roles (show passivity,

emotion, as sex objects, mothers, etc.)

3.) Major characters in stereotypical sex roles

4.} Childlike characters needing protection

5,) Independent and intelligent characters

6.) A world without sex roles (only one book fell into

this category)!!
Wendall concluded that only sixteen percent of the stories por-
trayed women as major characters as independent (not judged
solely by their relationship to male characters) and intelligent
major characters.

A second study done by Carol Whitehurst in 1980 was a con-
tent analysis of the twenty-six Hugo award-winning novels from
1953-1979, The novels were divided into three time periods:
1953-61, 1962-69, and 1970-79.'2 They were then analyzed
according to the number, occupation, age, education, marital, and
parental status of male and female primary and secondary charac-
ters. She concluded thar although the staus of women in science
fiction novels had improved throughout the years, women were
still pictured as secondary, and men made up the majority of
characiers. Male characters attained the highest educational levels,
had the highest status jobs, held more leadership positions, were
older and less often defined by age, marital or parental status,

It is especially important that children and young adults be
able to read books with both male and female characters that
they can identify with and that they can use as role models, As
speculative literature, science fiction and fantasy offer the most
exciting possibilities for the creation of such characters, and its
potential to do this should be fully explored. As Carolyn Wendall
writes:

Sexism barms both sexes by deforming all people according to

gender. A literature that conforms fo this deformity stunts itself:

its characters remain stick figures living in a hwo-dimensional
world ﬁﬂn‘ e story showld be about real people in imaginary
wordds.

Methodology

The study was a content analysis of forty-five young adult science
fiction and fantasy novels published during three time periods: fif-
teen each from 1970, 1980 and 1990, Books were taken from the
American Library Association Best Books lists for Young Adulis
for the years 1969-1971 and 1979-1981, and from Chapter five
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(“Children’s and Young Adult Science Fiction") in the third edition
of The Anatomy of Wonder: A Critical Guide to Science
Fiction. ' The 1990 list was taken from VOYA's (Voice of Youth
Advocates) “1989 Best Science Fiction and Fantasy” list, with the
exception of one book, Madeleine L'Engle’s An Acceptable
Time, which was selected from a list of writers of young adult
science fiction and fantasy distibuted to library science students
in a graduate level young adult literature class. There are different
opinions as to what is adult science fiction and what is young
adult science fiction (some consider the whole genre as one
belonging strictly to children and young adults), so books were
selected from published booklists for young adults and from a list
of major young adult science fiction and fantasy writers, It should
be noted thar although different types of booklists were used, all
are lists of books regarded by librarians and/or young adult litera-
ture specialists to have critical merit.

The names of all titles were written on separate slips of paper,
and fifteen titles drawn at random for each period studied. Each
book was evaluated according to specific characteristics using the
evaluation sheet in the appendix, including the number of prima-
ry and secondary characters of both sexes, and each character’s
occupation and role in the story. Time periods were then com-
pared by all chamcteristics, numbers of characters of both sexes
in each time period, the occupation and, when applicable, educa-
tional levels of all characters, number of essentially passive and
active characters of both sexes, imporant qualities used 1o
describe characters and their relation 1o the sex of the character,
and percentage of female characters who fall into each of eight
specific categories (see Appendix 1). The first six of these cate-
gories are derived from the concept of woman as “the Other” in
that they describe women only by their relationships to men.
These women are (1) inessential o men, (II) protected by men,
(I and V) worshipped (or feared) by men, (V) Sex objects of
men, or (V1) obstacles for men. Only in category VII are women
judged by their own merit as people. VIII leaves room for any
deviations from this pattern,

Results

In all three time periods studied, there were more male characters
than female—66% of all characters were male in the 1970 sample,
62% in 1980, and 56% in 1990. However, while the total number
of male characters in the samples increased only by twenty-four
from 1970 to 1990, the number of female characters showed a
more significant increase of thirty-four. In addition, only three out
of the fifteen books analyzed had female promgonists in 1970,
while in 1980 and 1990, the number of female protagonists
jumped to seven and nine out of fifieen, respectively.

Table 1. Number of Characlers by Sex

Men U Women T Total
1970 55 6% 29 34% i
1980 T4 62% 45 8% 119
1990 79 560 03 44% 142

There was no major increase in the number of active male
characters, although the number of passive male characters
increased slightly in both 1980 and 1990, However, the number
of active female characters increased from 45% of the toml num-
ber in 1970 1o 78% in 1990, with a comesponding decrease in the
number of passive female characters from 55% of the total num-
ber in 1970 to 22% in 1990,

Tahle 2. Active and Passive Charac

Men Women
Active/Passive Active/Passive
1970 AD(BO%)/G011%)" 134590/ 160 55%)
1980 G3(B5%)/11015%:) ZT0OME) 18040040
1990 GB(BO%) 11014%) 4O(TEM) 14022%)
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There was also progress in the area of occupations. In 1990,
women were portrayed significantly more often as scientists, doc-
tors, religious figures and members of both military and adventur-
ous professions than they had been in 1970, While the
percentage of women in other occupations did not change dra-
matically, women were portrayed as members of more occupa-
tions than they were in 1970. The bluecollar occupations were
the only major exception—no women held these jobs in any of
the three periods studied. Male characters, on the other hand,
were portrayed as members of all occupations without much
change over the years, with three exceptions. Only one male
character was depicted as a homemaker and caretaker of a child,
and that character was an android. Primary and secondary male
characters were never portrayed as nurses, hospital aides, or any
other nonprofessional field in the health sciences. Finally, male
characters portrayed in occupations associated with royalty
always governed an area or would govemn in the future.

Table 3. Male Characters by Occupation

1970 1980 1990
Political leaders/royalty 6011%)* O 1206) 450
Scientists/doctors o 16 o 12%) B10946)
Other health fields — = -
Religious figures 1(2%) 5(7H) SCOM)
Psychics, wizards, etc, 2(4%) 3 456) 405%)
Businesspeople 204%) — 4(5%0)
Farmers, herders, etc. 204%) 4(5%) 4(5%:)
Military careers 3(6%%) 34%) 140 18%)
Adventurous professions™  6(11%) 13(18%) S(6%)
Scholars, social scientists — 4(7%) 3 A4%) (%)
Artists, performers, etc 2(4%) 203%4) GCEY)
Students (7% 405%) 4%
Servanis 102%) 2(3%) —
Clerks, secretaries 1C2%0) — —
Homemakers, childcare - 1(1%) —
Athletes — 3 4%) —
Blue-collar fields — 16 1%) 4(5%)
Non-governing royalty - — —
None O 16%4) 5070 801000
Other M) T10946) S(6%)

*Percentage figures rounded (o neanest 194
*ynies, explorers, govermment agents, conmen, eic.

Table 4. Female Characters by Dccupation

1970 1980 1990
Political leaders/rovalty — 3(7H) —
Scientists/ doctors — 10022%) Ti11%%)
Other health fields 310%) - -
Religious figures — 1(2%0) 460
Psychics, wizards, etc. 104%) S(11%) 1029}
Businesspeople 1(4%) — 1(2%%)
Farmers, herders, etc, — — 1{2%)
Military careers — 10 2%) O 14%)
Adventurous professions 2(7%) — G108
Scholars, social scientists 4(14%) - 203%)
Artists, performers, eic. 10 A4%0) 102%) 102%)
Students 207%) —_ 3(5%)
servants - 3CT) —-
Clerks, secretaries — 1029 —
Homemakers, childcare 2(79%) 3(TH) B
Athletes - 204%) —
Blue-collar fields —_ — —
Non-governing royalry — 5(11%%) 102%)
None N 310%) G 13%) G 10%%)
Other* 4014%) 4(95) 16(25%)

*Includes charmcters whose main function is as mother of the central char-
acter of the book,

Education was so rarely specified in the books analyzed that
the category was rendered useless. Many of the books featured
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school-age characters, so a comparison of education levels com-
pleted by each sex would not have been a realistic one.

There were however, significant changes in the qualities by
which charicters of both sexes were defined. The percentage of
female characters defined mainly by their intelligence increased
from 24% of the otal number in 1970 to 64% in 1990, while the
number defined by their physical beauty went down from 35% in
1970 1o 8% in 1990, The percentage of male characters defined
mainly by intelligence decreased from 71% in 1970 to 57% in
1990, More men were characterized by other qualities such as
physical beauty and emotional strength, which previously defined
only women.

Table 5. Male characters by Definitive Qualities

1970 1980 1990
Intelligence (7196  4606296)  45(57%)
Supernatural/Tntuitive powers  5(10%) 1% 11(14%)
Physical beauty — 203%) 344%6)
Physical strength 601 1%) 304%0) T(9%)
Emational strength S — 3A%)
Lack of intelligence 36%6) — 101%46)
Lack of em. strength — 2(3%) 4(5%)
Artistic ability 2(04%) 2(3%) 3(4%:)
Wit —= 2(3%) 1(1%)
Athletic abiliry —= 2(3%) 1(194)
Other:
Mistrust — 2(3M) —_
Curiosity — 1C1%) -
Loyalty — 2(3%) —
None — 10190} —_

1ale Characters by Definitive Qual

1970 1980 1990
Intelligence QC2ZBM%) 170368%)  40064%)
Supernatural/Intuitive powers 1(4%) 10220 T(11%)
Physical beauty 104 35%) 3CT94) SCEM)
Physical strength — 1(2%) —
Emotional strength 207%%) 30T HaM)
Lack of intelligence 207%) — —
Lack of em. strength — 102%) S{R%)
Artistic ability 204%0) 2(3%) 4%
Wit == 203%) 1141%)
Athletic ability — 204%) —
Other:
Mistrust Li4%) 1(2%) —
Luck 104%0) — —
Lovalty — 102%:) —
Mastiness 1i4%) — —_
Lack, self-confidence 1(4%) — —_
None — S11%) —

The percenmge of female chamoters pontrayed as independent and intel-
ligent women doubled, from 38% of the wotal number of female charc-
ters in 1970 o 75% in 1990 (see Appendix [ for explanation).

Table 7. Categories of Female Characters

1970 1980 1990
I. Peripherl S(17%) 18040 6(9%)
1. Protected S(17%) SC11%:) A0G%h)
IIL Mythic 2(7%) 4090 3(5%)
IV. Purity 27D — —
V. Sex object 310%)  C 409%) A(5%:)
V1. Obstacle 1{4%) — —
VII. Independent 114 38%) 14(31%) 4707 5%

VI, Other — — —

It is difficult to apply quantitative methods of analysis o this type
of wpic, which lends itself more easily to literary critique. The
numbers, obviously, do not tell the entire story. When dealing
with more complex characters, it was difficult 1o sum them up by
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using only one quality. The process is by nature subjective,
although it was kept as objective as possible. A quality was
assigned to a character when that quality was his or her most
obvious asset (or lability!). In addition, the quality of intelligence
was assigned w characters not only when they were extremely
intelligent, but when they were so well-developed as characters
that they could not be categorized into narrow, oftentimes stereo-
typical roles, but were instead treated as intelligent, whole indi-
viduals,

Categories such as total numbers of characters of each sex or
numbers of chamcters in specific occupations do not always tell
the story. Many books with outstanding female characters had a
total of more male characters than female, as in Engdahl's
Enchantress from the Stars. Likewise, the fact that a female
character ok care of children as her main occupation did not
necessarily mean that she was a stereotypical character, as in
Yolen's Sister Light, Sister Dark. Therefore, characters were
analyzed in several ways 1o offset these limitations.

Finally, fifiteen books is only a small pontion of the material that
is published each year, even of a non-mainstream genre such as
science fiction/fantasy. However, trends which show up in a ran-
dom sample of novels are likely 1o show up in a larger sample,
s0 conclusions can be drawn which could be verified in a more
extensive study,

Although this type of quantitative study was difficult 1o do, it is
extremely valuable, and all the more so because it is rarer than
literary criticism. Literary criticism allows one to look at a work of
literature up close, 1o dissect it, and look at it from all angles,
However, one also needs o look at literary trends in less detail
and from a broader perspective. The picture is often quite differ-
ent than the one presented by a particular work alone,

* Opposites: From Ringworld to

The Outlaws of Sherwood

During the course of this study, two novels stood out as perfect
examples of the best and worst in the restment of their female
characters. In Larry Niven's Hugo and Nebula award-winning
book, Ringworld (1970), two aliens and rwo humans set out 1o
explore a strange ring-like object orbiting a distant star, The aliens
are male, as is the human protagonist, Louis Wu, a two hundred
year old playboy (rejuvenated) who comes along out of bore-
dom. All of the crew members have been recruited for specific
reasons—intelligence, ferocity, etc.—except, apparently, for Teela
Brown, the second human. No one can figure out why she is
there, being very young (twenty vears old) and very inexperi-
enced. Teela is an unusual character because she appears o fit
into three categories al once. At first, she seems © have come
along only 1o serve as Louis's love interest (V). However, Teela is
also very stupid. She sumbles into one dangerous situation after
anather, to the point where Louis begins to fear that he will
spend too much time and energy protecting Teela instead of pro-
tecting himself (IV and V1) The odd pan is that Teela, for all her
stupidity, never gets hurt. Later, we find that this is because she is
the end-product of a long line of genetic experiments aimec at
producing a totally lucky person. She was recruited for the expe-
dition out of the belief that no harm would come o the rest of
the crew if Teela was there,

Niven's novel is definitely tongue-in-cheek, yet it does make a
statement because it is once again the sole woman who is charic-
terized as a silly, naive, and not-too-intelligent sex object. It is a
sad fact that if Teela Brown hadn't been so lucky, she wouldn't
have survived past puberty.

One of the best books analyzed was Robin McKinley's The
Outlaws of Sherwood (1988), a retelling of the tle of Robin
Hoexdl, In this version of the story, Robin is portrayed as the lead-
er of his band of outlaws, but Marian (not referred 1o as “Maid"
this time) is the exceptional archer and wins the great archery
contest. In the end, King Richard offers the job of Sheriil of
Nottingham to Marian. Another strong character is Cecily, the sis-
ter of Will Scardet, who runs away from home to escape a forced
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marriage and joins Robin's band disguised as a boy. Above all,

the members of the band of outlaws treat each other with fairness.

and respect, and the women in the band do much more than
cook and worry about their loved ones. They fight, they compete,
they are wounded—and all of this, plus Robin McKinley's excel-
lent writing, make the book well worth reading.

Conclusions

In 1990, women in young adult science fiction and fantasy are
more often depicted as independent and intelligent human beings
rather than classified according to their relations to men. There
are two major reasons for this change. The first is that today there
dre many more women writing sclence fiction and fantasy than
there were ten or twenty years ago. Because writers are usually
more comfonable creating protagonists of their own sex, more
women writers mean more female protagonists, Joanna Russ, sci-
ence fiction writer and feminist, reinforces this view in stating that
“In general, stories by women tend to conain more active and
lively female characters than do stories by men, and more often
than men writers, women writers try o invent worlds in which
men and women will be equals. ™ This is not always the case,
however. In the 1970 sample, six out of fifteen novels were wril-
ten by women, but only three had female protagonists. This
could be because the majority of science fiction/fantasy fans were
men, and women were still trving to “fit in® in a genre of male
authors and fans. The second reason for the increase of indepen-
dent female characters in science fiction and fantasy is the accep-
tance of women into more walks of life, which makes it more
logical for the author 10 have female characters among his or her
scientists, doctors, businesspeople, etc. This reason is somewhat
depressing, because science fiction and fantasy, as literature of
change, should be more than one step ahead of real-world soc-
ety. However, in 1980 ten out of the fifteen novels stdied were
written by women. Six of those had female protagonists and one
had both male and female protagonists. In 1990 there were nine
books written by women, and these same nine out of fifteen had
female protagonists, Whatever the reasons, science fiction and
fantasy are slowly becoming less sexist. Among the other out-
standing books analyzed were Ursula Le Guin's The Lathe of
Heaven (1970, which feamred Heather Lelache as an extremely
strong and independent black lawyer, HM. Hoover's Retarn to
Earth, in which a voung girl becomes the political leader of an
entire planer after the assassination of her mother, the former
head-of-state, and Jane Yolen's Sister Light, Sister Dark, which
focuses on a community of women independent of men (but not
.1|'||i,1}_'|( ST T vovare] Il'll'r'l'l ).

In a 1971 essay entitled The Image of Women in Science Fiction
Joanna Russ wrote that she hesitated berween that title and the
titke Women in Science Fiction: *. but if | had chosen the laner
there would have been very little 1o say. There are plenty of
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images of women in science fiction. There are hardly any
women". '

In that case, this study should probably have been entitled
Women in Science Fiction, because they have amrived—perhaps
not as quickly and as fully as one could hope for, but they heave
arrived.

Checklist for Primary and Secondary Characters in Each Novel
Character’s name:

Occupation:
Education, if applicable:

Is he/she most often characterized as:  a. passive b. active

What qualities (or lack thereof) are most used to describe the
character?
a. physical beauty
b. intelligence
C. Wit
d. strength (physical)
. strength Cemotional)

£, athletic ability

£ intuitive abilities/ supernarural
POwWers

h. other (specify)

Characterize each female characier in one category:
L. Peripheral/nonexistent
Il. Passive victim/child needing protection
1. Mythic woman/goddess figure
IV, Woman as Purity
V. Sex object/love interest (as main function)
VI. Unstable/Emotional—liable to panic and create obstacles
for hero,
VI Independent indivicual
VI Other (specify):

APPENDIX 1l

List of Books Analyzed

1970

Adams, Hazard. The Truth About Dragons: An Anti-Romance.
Harcourt Brace Jovanovich, 1970

Bowva, Ben. Exiled From Earth, Dution, 1971

Crichton, Michael. The Andromeda Strain. Knopf, 1909

Christopher, John, The Guardians. Macmillan, 1970

Engdahl, Sylvia Louise. The Far Side of Evil. Athencum, 1971

Finney, Jack. Time and Again. Simon & Schuster, 1970,

Kurtz, Katherine. Deryni Rising. Ballantine, 19710,

Le Guin, Ursula K, The Lathe of Heaven. Avon, 1971

McCaffrey, Anne. The Ship Who Sang. Ballantine, 1969

Mathan, Robert, The Elixer. Knnpf. 1971,

Miven, Larry. Ringworld. Holr, Rinehart & Winston, 1970,

Silverberg, Robert. A Time of Changes. Doubleday, 1971

Stewart, Mary. The Crystal Cave. Fawcett, 1971,

Zelazny, Roger, Isle of the Dead. Ace, 1969

1980

Alexander, Llovd,, Westmark, Dutton, 1951,

Auel, Jean M. Clan of the Cave Bear. Crown, 1980

Hoover, HM. Another Heaven, Another Earth. Viking, 1951

Hoover, [1.M. Return to Earth: A Novel of the Future, Viking,
1950,

Hughes, Monica. Keeper of the Isis Light Atheneum, 1981,

Karl, Jean E. But We Are Not of Earth. Dunton, 1981

King, Stephen. Firestarter. Viking, 1980,

Lee, Tanith, Sabella, or, The Blood Stone. DAW Books, 1980,

May. Julian. The Many-Colored Land. Ballantine, 1981,

Schlee, Ann, The Vandal Crown, 1979

Senn, Steve, A Circle in the Sea, Atheneum, 19581,

Silverberg, Robert. Lord Valentine's Castle. Harper & Row,
1979,
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“1 am frozen, thought Meghan.

It was queer the way her thoughts could continue, and yet on
some level they, o, were frozen. She did not feel great emotion:
there was no terrible grief that her young life had stopped short.
There was no terrifying worry about whatever was 0 come—a
new life, a death, or simply the still snowy continuance of this
condition. There was simply observation and attention.

It's like being a tree, Meghan thought. I'm here. | have my
branches, 1 have my roots. But my sap no longer runs. [ weep
not. I laugh not. 1 simply wait. And if the seasons change, 1 live
again, and if the seasons do not, [ die.”

Is this game of Freeze Tag forever?
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Soft & Hard Place

Contimed from page 18

Oakland, CA 94661) or Science Fiction Chronicle (53047, P O
Box 2730, Brooklyn, NY 11202-0056). These monthly magazines
carry publishing news, information about upcoming titles, and
dozens of book reviews, many covering paperback titles which
dre not reviewed elsewhere,

A LAST IDEA

It can be well worth the effort to cultivate an informal “consul-
tant," perhaps a patron who comes in often to browse the SF and
fantasy shelves. Such a person can help you navigate the rricky
waters of SF and fantasy series—which to invest in and which o
drop—and pick and choose among the dozens of new paper-
backs available every month. The owners of SF specialty book-
stores, if you have any in your area, can also be of help.

SF and fantasy can be a potent weapon in the fight to keep
teenagers coming into the library. Order it, shelve it, experiment
with it. And enjoy!

Images of Women, continued from page 15

Simak, Clifford D, Project Pope. Ballantine, 1981,
Stewart, Mary. The Last Enchantment. Morrow, 1979,
Stone, Josephine Rector, The Mudhead. Atheneum, 1980,

1990

Appel, Allen. Twice Upon a Time. Carroll & Graf, 1988,

Baird, Thomas, Where Time Ends. Harper & Row, 1988,

Cherrvh, C). Exile’s Gate. DAW Books, 1988,

Christopher, Johin. When the Tripods Came. Dutton, 1988,

Gilluly, Sheila. Greenbriar Queen. New American Library, 1987,

L'Engle, Madeleine, An Acceptable Time. Farrar Straus Giroux,
1989,

Mavhar, Ardath. A Place of Silver Silence. Walker, 1988,

McKillip, Patricia A. The Changeling Sea. Atheneum, 1985,

McKinley, Robin, The Outlaws of Sherwood. Greenwillow,
1988,

Pohl, Frederick. The Day the Martians Came. St. Martin's, 1988,

Sanders, Scott Russell. The Engineer of Beasts. Orchard Books,
1988,

Service, Pamela. The Reluctant God, Atheneum, 1988,

Stanton, Mary. The Heavenly Horse From the Outermost
West. Baen, 1988,

Stirling, 5.M. Marching Through Georgia. Baen, 196885,

Yolen, Jane, Sister Light, Sister Dark. T, Doherty Associates,
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