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PROGRAM 

Introduction and Polonaise 
Brilliante, Op. 3 (1831) 

Tableau and Details 
for cello and piano (2006; Premiere) 

Tableau 
Detail 1 
Detail 2 
Detail 3 
Detail 4 (reprise) 

Sonata in C Major, 
Op. 102 No. 1 (1815) 

Andante; Allegro vivace 
Adagio; Allegro vivace 

INTERMISSION 

Zweite Elegie, S. 131 (1877) 

Sonata for Cello and Piano (1948) 

Allegro - Tempo di Marcia 

Cavatine 
Ba/labile 
Finale: Largo; Presto 

Frederic Chopin 
(1810-1849) 

Karim Al-Zand 
(b. 1970) 

Ludwig van Beethoven 
(1770-1827) 

Franz Liszt 

(1811-1886) 

Francis Poulenc 

(1899-1963) 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 



PROGRAM NOTE 

Tableau and Details draws its inspiration from the world of art. There 
is a certain sort of landscape painting which I find particularly appealing: 
the panoramic canvas depicting a multitude of action, the kind of crowded 
scenes you often see in the work of Bosch and Bruegel. At first glance, a work 
like Bruegel's Children's Games is chaotic and disorienting, a jumbled vista 
of people, objects and architecture all vying for attention. There is so much 
going on that it takes a while to grasp it all, to absorb the whole scene through 
its innumerable details: a furtive romance in one corner, a decorative church 
farade in another, wildlife roaming in a distant field. Art books often present 
such paintings first as a whole, and then as a series of magnified details, each 
focusing on a small area of the picture. Tableau and Details reveals its mater­
ial in a similar way. A short opening "tableau" presents the complete palette 
of the work. Its four disparate gestures are characteristic and identifiable, but 
lack depth or development. The subsequent "details" train a magnifying glass 
on each gesture in turn. After having heard the details "up close," the hope is 
that the tableau, in its reprise, becomes richer and more meaningful. Tableau 
and Details was written for The Fischer Duo on the special occasion of their 

thirty-fifth anniversary. _ Note by the composer 

Karim Al-Zand is currently the Lynette S. Autrey Assistant Professor 
of Composition and Theory at the Shepherd School of Music. 

BIOGRAPHIES 

Celebrating their thirty-fifth anniversary this season, THE FISCHER DUO 
has been widely praised by music critics for its choice of repertoire. Thorough­
ly versed in the classical repertoire of Brahms, Beethoven, and Schumann, the 
Fischer Duo has acquired an equally impressive reputation for rediscovering 
neglected works of the past (Busoni, Boulanger, Foote, and Liszt). They have 
commissioned many new scores by gifted contemporary composers such as 
George Rochberg, David Stock, Robert Sirota, Augusta Read Thomas, Richard 
Lavenda, Pierre Jalbert, Anthony Brandt, Shih-Hui Chen, and Richard Wilson. 
"One felt like applauding the Fischer Duo before they even played a note for 
programming rarely-heard cello music by Chopin and Liszt," wrote a reviewer 
in the Washington Post. In October 2005 the Fischer Duo launched a new cham­
ber music festival in Vermont with violinist Curtis Macomber. 

The Fischer Duo is also known for enlightened residency work. In 1996 the 
United States Information Agency (USIA) selected the Fischer Duo as Artistic 
Ambassadors, and they toured South America and South Africa receiving the 
highest ratings for musical maturity and open access to audiences. 

The critic from the Toledo Blade summed up a concert experience with the 
Fischer Duo: "If there was a prize for Most Elegant Sound by a Chamber 
Group, the Fischer Duo would surely win it. The two together have a sort of 
slow-burning combustion on stage that makes for some really exciting and spon­
taneous music. This is a pair that really knows their repertoire, and more im­
portantly, knows how to absorb an audience into their own musical universe." 

The Fischer Duo has performed on public television and National Public 
Radio. Their compact disc debut, Imaginees: Music of French Masters, was 
given Fanfare magazine's highest recommendation: "For fine sound, on top of 



probing duo teamwork and elegant program-making." They have three other 
compact discs available on the Gasparo label. American Music in the 1990s 
{GSCD-349] includes commissioned works for the duo by George Rochberg, 
Pierre Jalbert, Samuel Jones, and Augusta Read Thomas. The Strad magazine 
said, "The duo gives thoroughly persuasive performances of all four works, 
scratching through the surface gesture to get to the heart of the music's expres­
sive potential." Also available on Gasparo is Robert Sirota: Works for Cello 
{GSCD-350] and Born in America in 1938 {GSCD-351] featuring works by 
William Balcom, John Corigliano, Ellsworth Milburn, John Harbison, Joan 
Tower, and Charles Wuorinen. 

After completing instrumental study with Richard Kapuscinski, Claus 
Adam, and Bernard Greenhouse, NORMAN FISCHER first graced the in­
ternational concert stage as cellist with the Concord String Quartet, a group 
that won the Naumburg Chamber Music Award, an Emmy and several Gram­
my nominations, and recorded over forty works on RCA Red Seal, Vox, None­
such, Turnabout, and CRJ. The New York Times recently said, "During its 
sixteen years, the supervirtuosic Concord String Quartet championed con­
temporary work while staying rooted in the Western tradition." In addition 
to performing the major concertos, Mr. Fischer has premiered and recorded 
many new scores for cello and orchestra. Recitals of unaccompanied cello 
works have received rave reviews such as "Inspiring" (New York Times)/or 
his New York debut recital of the complete Bach Suites in one evening, and 
"Coruscating" (Boston Globe)for his performance of Osvaldo Golijov's 
Omaramor at the opening of the I 998 Tanglewood festival. His chamber mu­
sic expertise has led to guest appearances with the Audubon, Blair, Cavani, 
Chester, Chiara, Ciampi, Cleveland, Emerson, Enso, Juilliard, Mendelssohn, 
and Schoenberg string quartets, the Santa Fe Chamber Music Festival, 
Chamber Music International, Chamber Music Ann Arbor, CONTEXT, and 
Da Camera of Houston. 

A devoted teacher and mentor to younger players, Mr. Fischer has taught 
at Dartmouth College, the Oberlin Conservatory of Music, and currently is 
Professor of Violoncello at the Shepherd School of Music. Since 1985 he 
has taught at the Tanglewood Music Center, where he is now the Coordina­
tor of Strings and Chamber Music. 

JEANNE KIERMAN is a leading advocate of the piano as a collaborative 
instrument. A graduate of Oberlin College, the Dalcroze School, and the New 
England Conservatoty, she studied with master pianists Miles Mauney, Victor 
Rosenbaum, William Masselos, and Menahem Pressler. Ms. Kierman is equally 
adroit as a collaborator with voice or instrument and is in great demand as 
a recital partner. She has performed for Da Camera of Houston, Chamber 
Music Ann Arbor, Mohawk Trail Concerts, Skaneateles, and the Marrows tone 
Festival among others. Since 1992 she has shared her chamber music exper­
tise with students at the Greenwood Music Camp. Formerly on the faculties 
of Dartmouth College and the Oberlin Conservatory, Ms. Kierman currently 
serves as Artist Teacher at the Shepherd School of Music. 
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